PEEXTE X SHEE

mEE . EIEEE AN

2025.10.25 Sat. 14:30
2025.10.26 Sun. 14:30

R IR

EEERA 180 2 » SHHAKE 20 DI -

B =

National Kaohsiung
CENTER:ox iz ARTSs

WEI WU VINGE
FRS BxREM LAl

8% % 3 #5 i /P10 National Performing Arts Center




3 0f e
R EH R X | 588
ERBREIFR > SESEME (R, 2

QETEMNBHR > SRIE IR > PFRITERE > &7 AR AEEERER > k> 12
REEBRH—SRER - KAABERIARY X1 B3 > AaIUBEREARE ? IZREM
BERMARITER > B—FRHGIZERE » ARRTERT?

BERIFEE X1 BEE?

e TxRE ) G > IEREIAREEERE - BT 2RMNBBAERRTIINEM - MERR
BERTRAIFERZ—  tira TEER (REMER) NHFRIE  EEXBEREER
ARPER AR o RIEAKE—EMER - B—EIZER > tHE/\SH > REIFIRZRMEMAN
ER > BRPREREESHEA Mk - HBNER - FEF LERRARERENR
B BABERLRVES » BIAERSE FK -

'RE 1 NEZRRBEZERANEIEES  REZEENIIEE  BEA/TRAMER > B
FrhEE T EBEE& - TRE | REE > #ATEREREEAEORKNEE  BERFE
18 > SURBRIULERE RN EERMIER / RZHER - [XE) REAERT  hiRH
REBREMENT > EMRAZIMRK ~ MUK - TXKE ) M (EEE) BRER?
HOAE - RAREEREEREREISH TRE 1 BE?



BAEEE X F 5k S B B RAY5E

BRIVEDEESN X | BREE
FREEFASEEMEMNEERE > TRREEXFHEAIE ) SARERRFH—8 > 1A

RENRERZEBPERIERTRNERRAEN < F+FK > FIESFHEHLMEE
FENESERE - EREFRIFEISENER » 1 ERRSERREEMESR > SXE
MAESERNTE - BFRERER (AR —XNREEXRFTEER -

LERESTABIBHEIEHERRE (BEE) > U (BEAR) AXAHRE > KR
RAHE > FEALZBAMAHRERE - FREEE SIEARRIER o BIASURERARBE
B ERUMERREEEZAT S RIFEERNEEREZE » LHESORIERZE > 5B50
BRRARS EAFNERZD

(EEE) 2l CIkiE) &8 XFEBEHEERTRREFSE aNEEHRE » &
EBIEEINRY - ERIAERE > EE2Z TRFEES 5 NERAESIN &
TRERERN > BERRSEIHRSTHEEEL - BT OERIBREAR » RIESTH—
EFRAKER  BMIBEEE - HRATONPALRSE -

M85 1 > —EHEEREMHRE o IERREF > BESRENSEIRGBHIRE - AEA
BERAERIFESH  FEAIEAEE - F=RHEEE > MIKEAIEREH - BIEpER
2 2RL—EHHERESTFENREST - A= FREESPMERRERIT > ki
RIS —EAEXPRERRYIR » BT BIES{EZoRRAVTEAAE -

B EXFERBAFSIEEMS » TAENESIEEZEBERTIR - 2 —AK
g - FEAFEFRARASNNERFZAENGES - REFIFEEIQRIBNEE -
B2 ERZER » BERATRNEERIEESRIENE - RARITRG T RFIRIZEFRY
R 2 SERFRARIBRAR AT LGE - RS EEIFERY [ pilF ) B—ERERERR
RA—TESEERM  MANRFEIIN BT EANEDREIBRARSNFAEEME
REBBILRERGE > EARFEUIALIERE > UI—BERMERERISES LE2R
2R o EthRFH—ELORIVEIM HEH AR FREIEBEE (LAEE L EIERIZ2H |



RIASER4RAYEE

AEENBH X | BER
S54EE 0 A\XER - BTHY > ATHESH

BTUBHENZREN - HEMFRERT °

MR | thE—ERIE > FEUISTRAYETS P8 « BBEEXE « HIREE « HIRERHN
EE ~ 8BE - REEE-- BRI RIEET 0 THRE ) SENGRZEEENR ? HRE
WARRBLRMEEMAE - ARG - MEIAEAHE ~ EEEE - thERERIEIUE
TEHBEEER - AB ~ IRAMEME - RIES2ERIVER | ElEst BB RNTES -
AEFTAREIANTAZSNERAN S RRIRME - RS ERES » #MTBER
AR BEBRATENES  RESERBN LR - EXEEH B SAFREDN
SEEIFEER - UREMERENHHEIE » EEB8mmEIRT - BNEFEER
AR o RE B BER - REAEEEERAMUER > shmAEIFE R - REGEHMRSIE
REFEN > BthfPIsRGE ~ BER - BREVE R TTmSaE - BEREEENHAMEZ > B
EEEREL 0 EZEFSRES AT UERA

MEds | RER—ERENATLRESIE -
IRIEFIR NBERZMIFRE ©

TEUESTERE A ~ 1K ~ 4K > RERERVESRRS - FHRBIET - BANSIEMFSREIZE
BRI ~ B - B E [EBEE ) 86 » BB —BErRN > TmitEEEe
DR EBELE o ESHRREUIEERSE - BRGE5 | HAEZPENRENGER » RiME
FREFAENRE - EENEMENESE - 28 ) AIUBHERTELELEESE > NEE -
R ARBRELESRTRE - ER—EHRZAKEEERNETIEE - EIRRERE > &
AT RA KRB RN EBEZR » FBREEZNMBERSIE - BIFEH - E27FMNHIRE
TREHBIERTER > MERNKRRNER - MFTEE - BIfFE > 8EItZIZ2HE TR
B MEES | MEEEREEEEFNEURR  MHINEH > FENEREEE
0E ?



BB ENREYEE
mE > RABRRAELH X | s

BERIFE _NERAEESE  AABBPERXFERIF CHKNE) MEREDHER
SEHNBRAERE  ERSTMLEHERER > SCEEARaBR LAIRMER » ¥
BAEPBRIFRIRIEE - SEN—IEERE BN R BN R —ETF - ERVREC ©

B (BEE) ZE5RE > RETEEERERENRSEANENEESEA > WIIATTFE
85 > B SHMEAFEEMENNGEE - BENA—EE SR A BHNIEEPIHEY\&RET
REERBERBITENR > TR ZEFRMERME » NILEREHR > THRREARE - &
FIREE S RE B KR AERAEE - URBRFEHRFERENIRIET] - MIE5TRAY
PG AREHEAR -

(BEES) RMEFBRBBANS » EREER > DEMEHE > FIEAREBRIZNE > 08
2FILLE o

RIERFIR RS R E =B - BREEFEM - RIBEER » WIZAM Y RZERNE
EE5TH > IERE =R - FIsEER > EEAY - BRAR  EHi% > BEER &
BEERE > 80T - ERIEXNERIB—Z > BIRBIERIZETMN - OETX
BRI E IR RBFFE KA » IR EEEEZERERRER - BREMERE LIEREA
Z Bz ° BEPABEREWIRIE » MZAMEER MBI E N RO SRR o

FREIfFE - EEAGMIREENE MR > REEEME > SEBNECZSInK
B o RIOMIERE - HEHER » FREAANBRRNRE - BEESAMEE > RAEE
BEOH > BAS W o MSFRFIEERIIREITFNALERR > TAEBRERBE - WiE
FEHRE -



FERERXFHEIE ) 2MREEE S/ NERRBE - HENRFEEX—BER > B9E
BRI EHIRIE R > BE T BRISERINK « BIERIIERE « BIARVRIERN 0 LUK H
TIFEVERAZIZBIREIBR © 1982 F > 4t (RFIER) FRIIZRBRBERSERY TRAL
A1 —f > REZEREILE RE)ER) > BIEEBREAEL » RARFEFER
BENREE - FRIBEN 2007 F5RE [ F+NEESKFECERMERRFHER ) -
2022 FERE T BHNEE ) » SEMRFERMEGREH - BEZ2ITEENSHHEER -
ihER - T RFEEHER > TOEEHRTHE FABZG - 1 IERTIIE » gt By TR
£ > THIZR—EFrRHESERaEREAGFE—A  FESRFENERENMGE
RADVAD ©

BRELS

FEAEEXFEEIE ) ERHERREI > HREERA RERCENSEFE  BINVER
REEIEER > RRIMATREAS AR AR - thREBHBSEEIEEY > RRELS
REBTH > EmEFEHEENRTRER  IINEMEREANBRERS > SERFTEE
o BABTEE - BIIKERE - (ER—(IFAAISENEAIUES ' RESERZERMA
FBRNEHEELESZEAR c LHEELEREDL L HARAMRSEESEE > B<
STEREERE - FREF—IRNE » it T7RET ) ABNERLALE » IiE
BANENIR « BRUEHMMAZINKRE » SAGIAZHNER  HRRT =R
HEFAMS » EERRSU—FARERAIBREELS o



PRt

FRERXFHAE) BR > ANUISRENEREA » HSEATHKM  BHRZE
MEVH R EZEF - HRFRIRERERE - THREBENRFRINEIBREL » RE5ES
KERERETS  BRUREBNARERRK - thENER - BRENIREENTEMEL -
WISIMBE EE - BEAENEERNES RN - FRELZSN » HRFERIEISEEIRE
TEERBERLA - EERFEFHE —RNEAUREZE - BREERREE » UE
EED  BRRENELRAMRREREE - REIBP AR HRAERALY) - 2004 £
20 BRmFRFEZME ) El > JE TEFREERFRER) > KHEEZRIE
NEREIEM o

BAE

FEREEXFEEIE ) E5NE - B/NREBERE T —O0SEIR ) BR-HRE (RS

Fek o Bz UANREEIE ) EREE -—MICFRTE IEUSEHEMR1 SR —15
BEERZTBRKESER 1B BEAINRERE - HRESRRE » EEEE » EEHED
MEETENE > BEREERE > 2EHRFNEHIDRS © 2000 F2ASIEHRFEERLL
B BEERBESFHR > U—O0EBEE (RIF7E - £i58)) RESIEBEILLEZ T&IE
YECALE ) 2R - 2004 FBRmFRFEEMETEL - FESFESEHRER -

S

FERZERXFHEIE ) RBESIHENERS » BYERIEREIEILE - BEiFERPERM®—
BEREAR - EmSEHEHENNE RRRKIERIMESE  BREERN=TtAR
SR IMEARIRIUAVIRTER - M EREBEYNA « iFERRE > RELGBENAGAIBITRELHE
771 IEFERNBARRETFIEENA S - EREER 2T » RERUHAET B CRanE -
TERE ~ MERERE - RS2 RS TEREY - BR=-E2ASHEHXER [ DER
FEMEESE) - ’Em (BERVFEEMR) PREETEAT TEXG) < It it
SRREES (Bi) (ME) (1624) - HFIHEIESMFEIS ( Roseman B ) -
BEE (BABLEE) (BBRIEERK) - = House Peace (EftE) FEIM{Em > 0B
BYRhZRIERTESR



RiFIE

Bk S RFEEE > #IFRIIHS » AVRENEMPIRAZERA » HRE B~ BIE
EELHEAEREEG: - HOBARENMGEEFERBIRE  RIRFEHMANEIHRRE
Mo BRELHAANTE  MFAEER—ATHLERE » EREIE » NAERERHSE
S HEREENENINES -

Fim5E

PIFHETEE - BEABRFRHER NN RFHSEEEEY - BXEZEFAREE (XT
me)  (REGED) ~ (\BERE) ~ (HEHEMRE) - (EREERAFH) ~ (B
ZRE) ~ (@EsE)  CISTEE) -~ (HBR-Fit--Hh2ie) F - WBREIHE
(BlRmDE) ~ (BEXRW) ~ (HAEFATELMR) ~ (BB x#HREKR) X
k_nz— QIS (BLAL) ~ (BE) Fo

SRFK
KERE > BURILEMABHRE AT EEEE - HAES - NF - BEEKELFE B

15ERE [fFF= House Peace ] B8 - BHKBIERERIS - B4 - HREFE - BHZEP
BII% ~ FAR1EMR ° 2020 FEERRBERIRE (EE Somewhere out there ) 35 55 [EE
B B AIRS ; 2023 FEEG/)BIBFEERIRESE o AZE 2020 FEKRM
EERE Gap Year i E#EMZK > BIREAIEAICE - Fipg (FIfE) ¥ 2021 F=ERAR
TERKREAREBHERE ; 4% (BIR) % 2021 EXCEEEHA B LEHIRR ;
2023 FLEIMFETH (BT - B24R) ENRET (F£) F: 0 2024 FHITEARIRE
85 (EE The Unseen ) > Frih (K% Ripplesin chest ) 2 StreetVoice £ _[EEEB
SRR TEE LR o



IR

EREFMEAFNA > BRALZR - i TEZEER - K& - RBIEE - HEILIEEHE
R o EMEIEMAZRISEMATAREHEE - BISEKREE » GHEPTIERH
SRERPIRIERE RN T(EE ~BIERIE - B NEIE EBR CREEIS - AM SESENT
LIRIEERIE TREIEE - ARABIE ~RIEZEEIE BIfEH EABBRIEEIE EPIZRIRE -
ERIEEMEESRE S - AERHER | (VNENFME—ZB8=BHRAKR) ITHE
LT R N R TEE X ABIREERIE (5EEh2)I1) - AMcreative ZiEEMEALLFAIAY
B (ANFEXh) -~ BEER#EZESE ( The Play That Goes Wrong B ! HEE) B
EREREZR (NWMEE) ~ BXEE (REEMIAR) o

Fa

ST EEDBRGFIRIERIBARE - (BEE  ERERAN) 25 98 EFIZE L Fm

T55

A > BEERES » BEENNMWIUPBEXICAZBEER - SHARSEHRE » S8H1
ERNRE - MERECISEREFZILEIZR o FHEHAR® | R A ~ /M - BBeRnRE
EBBRKE N EREEHAE S KBE VHEST ~ T ~ BRAKR - o ¥R
B AL : https:/chaoyang1030.wordpress.com/

HERE

SIBMABEIZEMARFAREERE - RAREHEEAIERE - BII5Em | RIEHER
(RUPYFRRLT) - EMEERNEF) ~ (FREE) ~ (AInFEm) ~ (XE) &5,
FEEEE (KB#&) ; TEXR CHEER) ; BNEE (MERE) ; DHREIE (4
XZBE) ~ (BEMR) ~ (ARZE) - (SMAPXSMAP ) ; BIfftt (#) F o



FiFE

SEREHEBARFIEL - F—EEPHEIRMHEERNR » EREE - KB REFR
R EIERGS 2488 - (FIURRIRIAREES SRR » BIIRREEAXIE - AX
BT ERE - FERKEFMBCREFRE ~ JRFY « FE AR ~ Y « 88 - #
I3 ~ FEZRAAEE ~ REIRARAFH - ER (MIEEY | TEERAE) -

SRAEIR

BN NEBRERE - EEMRBINEILEMAKBEEREMITT > 2014 FHBUFRE
&~ BIfEE ~ BBt B DB BRI EIRE I EMR KBRS EEL » MH 2018
K 2019 EAREEFITTERY N K & T Asia Dance Community Program { HereThere
Y REE > 2023 FHEEREEE 15 BMAMATFERER (IR ! (7F--FKUSE) >
2025 FERDMREER (FINIEIR) ESE 24 EEWEMRRS » AFRFEURE
EREBEEBDRNRERERZE « SERTUREIREBNEE

K

EEA NEREME - KERATEEHENFO I UBEMZEEENERKRE » 205 F
AXCEEMABMREER (BEAYHE —EBFAL) MEEEIHEL - 2016 &
NUEE S DB EREEFERE DanseElargie EHE{ESR ( BOUT ) » 2018 R H TR
Edm (IRPIMPIFF ) MEE - EFEY ; 207 ELUEE BN EHTHKEIE (EEH
Y 02023 FEFFEIZEREA (R&Jand Others ) > 2024 FRBREERMEEE
&2 { MORE MORE Paradise ) 2025 FZ2IEFREEMAPN (/NEET ) o IEFERT UK
BEEDEHIN I EE R EABERAT

BEAN NERERE - TBPEE > BE2BRUEREAST > HEBEMER > HF
BAEZTRMIRKRIRES - 2ESEANEMRXEHBLIE - MRE - KiEK - FIBE
FEXRBEE > 2019 FERNEEERESGIRE S » 2021 F2ARERGHHHER

(HEHE FIGHTERS ) MEEE T REEEHF LER » 2023 FLFH 2024 FESRH
B.Dance #REERZIGRKBIEMR (Alice ) FAE ~ I3GEEY » 2025 F2 B B2 B4
FERBRERBLIHER CBLVE) - 2024 FREEFEIMEEIER ( MORE MORE
Paradise ) * BN SE+_BEENEKEEL -



BERE

B&A 1A 5L Nonly Body 1 HFEEHEA - B2MAE+H > —XIT4+ 2/
BRI EI AT » W EREBREFE+T - KRHRE » RUBMZERZIETHIZIE -
2018 - 2024 FENNAREESE » DHER ~ X - BZSEIE » BEEEESE (BIAR Tame ) 2
I MASDANZA E£1iifiESRERRZER > HEABEERREREMES SN « KN
HEE > WBHRE SEBEMREBHSE ; 2024 FREENEREEER (1852
Puah-pue—Divination Blocks ) %155 23 B & EMIRE —FiR4 (W ERESEE
RZUFET ©

Rk

SN 3R% T BEEARIE Nonly Body | HEEIHEA » WENESZEHE Gaga 15 o #§
INGR RN F 0 EEERZEENRAMARILID I R A SRS 2~ & © 2020 - 2024 FERTEUET
EPE R £ (Batsheva Dance Company) #&(EHZEEE » TEEHARIEL Ohad NAHRIN, Sharon
EYEL, Bobbi Jene SMITH, Or SCHRAIBER 4R &1F > BEETREUS Gaga ZEMELE o 2024
- 2025 FRIMEESH2HEBEIE (1BR) ~ (EFBIR)Y ~ (REZH) R UK
EEELhERmERNESFERE CBVE) MBI (1KS7% Peter Pan ) & o

RRERES

#1EA » 3% T BEERIE Nonly body | HEIRIMA o FHEMITIHESIEREE > 2025 F

DUEEGDSEREFREHIE (B%) Sghl CBLVE) © 2019 - 2024 FREEZE

BAREEMIEIET (MIR Dance Company ) #&{ERZEEE®E - £ Giuseppe SPOTA, Fernando

MELO, Marcos MORAU ¥ZE#REXRS1E - HIEBI(EESE(EM ( The Piece in your Seat )

JEBE 2022 SWEAT B EMEEET G > 2024 FREZTBEIRES EHEESRAER
(FEEZE) -



EilTR7T48
SRR | T=A

B ZICEM AR RBNIEEUR « DL LRI FINAIBE R - RIfFRA &M A
FEBRM ARV - WEBFRBLIREHRt » BREHEEZRE - mHANE
BUSRENAISEN (Fm B AEABGMEMEL - W (52 > o) (2008) EETFEEITHILE -

(BeamERt) (2012) ETFEEALR 2018 F > HEEHAHEER (WFEE) TERER
SRR - 2019 & > (RENAL) BERUREMEEE > SEMTEIRIIL 48 FLUIKR
MERBZ=EEHEFm © 2025 & > EEAEFEHRER (HEAN) EMEERE
EUBREMXIEEE - RRESEMBZHFMERR=KE -

BIAeeiR | RER

ERELER - BUZIEZMARHEETIREESR - RE « (FR  BEEZNK © 2016
SICEFREMAN B NEEHAEMR (BERLE) ~ 2019 EFTFOREFTEEE - 2021-2022
SPNEIFEEZMR - Bl EEBREREMAIEN (2025) - FHFEESTEZIL
NER(E(F - MEREIAERE (FF103°) (AREJELR) ~ (BRASHEZE) - &
FIfEqam b S o i REAMTETE LI 2 R B ER - BSPIREI B R FRVAREEm (AaEHL
#1) (BlERS (FF103°) ) ABFNESHIEREZMERE - 2022 FHRREFam
(BB  ERARAN) ABF 34 EEE2THRRERE > 2FRIESTEERE -

SRERIAELAR | HistE

B S ARE X R IEL > FAIUARBHRNRET - BUGRBRNRIZ L o REHETD -
PFEARE « HREARE ~ FRAA - BHEEBRH 15 » mERESHEXERFRE
AEEYEREI A (E(E - WL 2023 FARBREHERERE - EZ(FmA | BERXFEE
B CVEZE) ~ (RE&KL) ~ (GORRRFHR) « (BEE) ~ CHKIE) -
BEE (BERIEER) - @MEE (EELVEYD) - BESER (HEXENARLEE
F) c HRE (NEERE) FHTE -



RETM | FaR

RBPREE TEMBRA2EMEEHENMEL > AR DAMU EEIREIRET » 1Bk
Tt HoKZ (BB AR - IRANBIAERETARAREEA - (FmEERERIS - BREMN
BEEEN > MERRZER o ZERETT T EERRGREMNEIE > tH4A2ERER > Jimmy
SPA> HimEIE > MEER  MERBREEXEREMKE > LUK LG > Mercedes Benz
Citigroup * Singleton > Johnnie Walker > Boucheron * Louis Vuitton ZEIEmES1E - 1RE
SRR EEMSEER A B SHENIE—EE 2007 ~ 2008 ~ 2010 ~ 2011 FEE -

#amst | REF

BiSIEMABRSGRABREE RAEBHRIEE - FTENEHS / THRE 8
= BB ER . AZBEBRITEE (FIA) > MiEFERSG (FE8) » RERIE (B
BHEE) ~ (HERTR) ~ (FRLRENR) » £FRRE (ARERBRERM) -
=IEERIE (BB LEERBHR) » AT IE (EXRTFERE) » 2017 £ WSD
Scenofest {38 A The Stronger : Madame X’ s Monologue ) ©

ARg=s25t | #FIEIE

EBMEMA (University of Southern California ) BlI3ZAREERSHEELT MFA « b A B 22
I ERIGARIER T BFA - IREBRAZSHERE TRHRER 1 BEEBISEFREH
BIRBMR > TATT SEEMEISHTIESE o &2 1 2022 EE XK 40 BEEERLLE -
WSD2009 tt R EIFREt AEIREE RTS8 « WSD2022 R EIS R st AR IR R HFAE -
2025 French Design Awards AREEs%ET R4 - T#EE | ~ 2024 Muse Design Awards AR
SR ET R o MERIMRULERTY OISTAT BIRSEIIZAM T ARG R ER > WS REEDRE
PQO3 ~ PQO7 ~ PQ23 FAIMEEIIGRTEMUER » BABEE 2012-2015 BEHFHES
AT IZEIETERS T ) GRENBEILBIEMAZEISRARAR - B SEAZHEZA
BRI ARZRISEMB R « B AEMBABREREMIAZCFR « B AR A2ERIEE
BERZE A% etHEmE (AELLZ) ~ (RERK) - (HAZR) » (FAKX
gy ~ (SREMMBNREY ~ (NSO BEE) « (BRILBBMAAGBE) ~ (HIE) -

£ 130 ZEREE ©



Eest | EXR

REABIXTIREREX - FE/CRFEFRRET » B 2000 FRAGKESERRERR
BIF - 2RENZENEHRIEAIECGRFTRE QAN - BE(ER | P LEEERIAIRFIAY
FIE (FapEt) « (5Z0 o) 1720855 (ElAL) ; HCERER (FZXR) ;1
ZE2EIS (RGER) - SBEIBFIEE CREHERZERN °

FA%E85T | MelHSIEH

REEMRMEBRERE - BEMNRBEGHEET (CSM) HAHREBEM B (SVA) » MTE
B EESTSRIBNETZEN T » G158 KLY LBEMIEE S (FRIEZE ART) ~ BED:
NEMTZE S (ASIANNOW) ~ BEEFEMTHE S (ART BASEL SCOPE) ~ HEHE({i 11767
HEREMER - R GEMNMNEREFFES - BRtEEARE » BRTEERSH
HFLEBUEMRER  EP O SEREEIPT - SHREHE WY (THEMET) -
S1bIREEIBE - (FmE B REFENS AR KIRI LGN EREEMEREMM o

iR

kS
ank

t | B9

MREBREK » —WNAZEREIE » —O—EBEREM > thURAFENZIREMAREM
ERAMREERIEABSRNESERFEN  BEHM - BE R -BEEEM
BT~ BE L~ B4R - ARIE - BOR TEMNEIE - IFRHR > BEE3K - (FRESTER
EYE - thERE  HMBFTESEERHIEZEXAEEREHRIS - T2 BE R -
wEmR R RGREFEMEN G - RIFHBINNRERT] - mREER I ER M LvE
iH o

MHRGERFFAERREE » RN R RENZER > RREBNASS > KREEKE © |

B4t | MER

SEEHR > REFETHRREREEE  oBERETUEY 2 EHERERREE
BUEAN ~ ZES S XL - MBS - TAIPEI TIMES £EREHSE ) SRABGHE - &5
REEBFEEREA - RERZFH « SHREESE « REFRITERESE  REET
EHEREAT - BREREELHEIEER RETEER  BY  #68 - RE - NF
REFEE - P LERRANEERE - BREY - HETSHAIFRER EREMRY
FRIHEE  AFRBONZEFREL - EZTREN - RAORIERBMAVRERER -



B4t | BhZ

FREEEX 7RIS ETEBIEFIR B M ASCRL4EN - B/ VRINIFRIRIES » RZEM o B
SINARRREN » FRSPEX5ES » ASUERYENFD ° BYRRREE - 2HE|
AR - REEREKEFEBTIHEL - BRERESUZEE - 2017 - 2018 F2HEF
BEXREME (ERVFEEEHE) BERSIERNEL - AFFEEFR | BEREHFE
X FARIE (TRRAL) ~ RIETZERE (THEENREER) - BEHEE (HiE
RERPERER) - BEBE (BRIEEXR) - AHEERESM (2EHRS) - HE

House Peace (EftE) - BREEXFHEIE (X)) - (ZEES) « (BEE) - (¥
KINE) ~ (F|HEes) ~ (REZR) ~ (HBB)  (AXREF) F,;2023 U (EEE)

AE 34 [EEZEHMIERET R

(SRS 4RENACES | FRICHF

HIARBEMBARFIEL - RASRMFEBERKS / Eas TIFE « HE5E0 > 8T S
TFEEI « BRERXFEEIE « FERFEEE  HARFEER « ERRREREIESE
EafE w2E (RiE) ~ (=) - 1624) FAREBUERZTLERT - 2021 F LU (HBEE -
RER) X 32 BE2SHhE [ RETHREE -

#igsast | WThhE

=LA NEERUERMEE o ITHIEEREEAIE | 2025 FEMBRIBER (HER /RIY
S HEE) RERMERHESFERS CRUE) REE 2024 FXREZEFITFERX
{EREREEEREPUEHER (NE/NE) ©2021-2023 FEEELF B RFAMLEA M
REEFERREIEIEEMNEK 0 GLUEEBMSHTHEIE (REMWALE) » LE=
R EHEMKE ; hEEE Y AREEAEMR A1 NAERAREER Bintou DEMBELE
BEEEEREMET (7R GROOVE) ~ ZHIEERBE (XTHESEK) ~EF MV (it
BEE )  THERER (BEEXMAER) - REREHEE (FHENBK) K28R
=R #DAMUR 2024 BER - S8 o



BES R | BRE

2004 ERIIRAEMLEE - WARAELREERFEZMAE > (FRUAEEMNYG
BHBZAIEM » SRR ERIE - BESImEEIE « 2EEME - mEEFohE T « ABtH
FIBEENEE - UK SMEMIRIES - 2010 FAIM TERE/EE ) » TRERRES
BILEERE DT REEE  AKREIE - SRR FINER « BEFZRERE - &
IS ~ BIRRRELEE (NSO) &fFe

RAHEE | M2

2017 B EEEERRF R R BRERERE - BRATTFRERS » RESBREER
HFRERTE > SRt RIERBEREESEREHEE > 2019 FERHSHE (ITRAESES
Bl IR - BiEAREEEFE (2024 SR - REEEFEEE ) BIFEEE

(HEe) BEERERR > (EFER) ~ (EAEFTERE) ~ (KIR)
ST BERERXFTEEIE  (MEEE) ~ (HRIZHNE) FBRIEE > 2024 F (2
FEESZHRI - BEEXFEHEIR ) EhFRst > 2025 =16 (VEZE) ~ (FEEKA)
HATRIE

BRI | IR

BREASR R REHE  BRAKREESHASE 30 EERKIERE @ LIREFEREE
REEEHERIBYIR - B 2007 F£X 2025 £/ > 2ESHEBEEREIKESRNEIR
SHRERNT > BFEHEEENRE (BR - FHE) (B8 - BERERERER
Ehr (HtE4) ~ BEERTEIRERER (BFELmm) Uk (Btt=8%)
) (&) (EETHILEE) (HAER) (FRERK) (FRRE) (FFI) (W
57) (FARE) (WsEfE) (kE#) (BE) (FEEE) (QgA) (iBES)

(NSO BEFEHT) F-

BEmet | AE

EERTEARZRIGRETATAAEMBIEELT (MFA) » EEBERE - BIfFEERE
BEI% -~ 8I5 - BERHEREE o IREHB S EAAA Stella Adler REBERFERBEF R
EHEBESHEE AL R (0-1Visa) o SERIEEZIMNEEE The Public Theater
Atlantic Theatre Company * Westside Theatre + REER{E&IFFI15 Huntington Theatre
Company 55 ©



R EPR7TAR
RAEEE R A

FAEEERFHER > TBREEXRFHEIE ) HEAEERIARES 2 FREHEIERE
72 FRI - BIEADEALL TEREEEGEEIE (B52H) 1| AREFENEERM  ARE
MEE > RiFE 30 FHNEERNEEE - RE NFEXAERS 'BREEXFEHEAE, - &
AEESINSEVEEIIER - RARNBISES » ATFEUEASHIES]

TR > HERNEBEMRERIEE (2022 5iEXERST) HERMERNEET -
IS a R HBAI AN - FBRES( FmBER RS » RS REZREMIIRFEL -

RFEARTHIC > FrERGFASESCIE T#FE BIER - RERRFTTEESREE
i > SBESFETARMNFENEMRER LSS ; BRREBEIENRRE « ]RAE
IStaARL > ERlERINE(E  BEHEREMAIRAEMNEE - FRIRF R tHACHY
BRI o

b+ EEEnR9IRER IR B E

T LSRR PR BIE AR IR 1995 £ E X » BRBRTREZEREZTREE - RE=X
(Virginia WOOLF) 7£ { E2RBIERI) (A Room of One’s Own) —E£FFRERNAE » B1TR
PRLcMEA W B R HIBINMES - BIEMURAIR S RATERIBE2AEREEE > BlfEE
M R~ BEARR o EEZRBNMER S ER AR EMEIEREE - BEERES
iR BIEKEREERR ©

FIEMIIESBE#RRE/N\TEEm > BAEABGMEBMREE T AREZN > WA
(52> o) BHENESHEMETERSE - (FERHNEE) BE/\EamMmEiiEx
EEMERRERE - 2019 FERATEER (RENAL) REICEEMEEMENEL
mEEAEIE DEREEEMEBZIRASEER - ZERRE (BE - BENREE)
BERGFEIERE > 5F2 S EENMETERISS BNVERERERENR © IR T B8FRIGR
RINERRAVHFEREARAINEMTSERIZTRIN - IRFHERIF T ZRVEE « BIBIZESHY
B EBUERAVZ AL -



ReH EREE

SERD | BBEREXFEEIE » ST EE AR IR EI

TR | TR

J_%FUZIK | FJZJ% - $ttbEs
TR | BER - EEH

=R | ,ﬁ

KBRS | FREBE « WREEIS ~ e « PRER « [RIFIR - RILE
ShekiER | Fa~ TIEIE « TE5 - RFFK - BIE %%
HEUEN | WA - NERE

INERERIEE | L4~ RILR ~ SRIE « RIS - BRARES « BREW
BEE | =2~ RABKE - PREED ~ RB5EIL ~ FESEH ~ RN
L4EM | RATX ~ B ~ THT - ZEE - R SiE0  BER

MEEHE | HZiaF
FERET | B =i
BREEREET | MIBIE
EesREt | EX A
%5&5t | MelHSIEH ~ B85

%é?é&;r | FIE S ~ BRI
SRLL R REECeY | SBERF
SEINERET | BT
BEEESRs | ARE
BMIEE | MBS - &EE
BRGE | Bk

BO®%et | ARE



MEETE | #iE

ZEENE | 555

ZATMRE | AR

ZATMAR | ZRE ~ MEFZ ~ MEE - JHESR ~ 080 - BETR

B EMRE | 2IER

BARE | EEW

BCEMAR | B3R ~ BBZAR ~ RIS ~ PREEX ~ E S A

TRRMRE | mNE

BERMARE | FRiEX

BERMAR | 5 - BRIESR - BHE  LER

EURSME | BUEG ~ 5T

EBARIEET | MIE

AREEEIE | MAIfe ~ BRI « RFKIE

ERED | MKRF ~ (REE ~ REE ~ UK 510 ~ BES
FAUET | BRESE ~ BiO1E ~ RIEE ~ FHE

WFEER | RS

HITRUE | M~ MHRAL  1318ER
RETHE | KL - MER
ST | R

FREE | F‘ﬂl‘ﬁﬁ

H”#%%: | BREE  Kris KANG

EMEL | HRERREMEPO « BBEEXFEEIE - DRI I EIE
B | SHHBAXIER « EEKREE - BuEEmhS2RRFaEsR

& £EIE% 2022 FEIEREM P ORERIEER

TAIWAN
TOP

HREHEMLEAEE T

2024 RE
...........
sssssssss PR

=i


https://npacwwy.tw/en09nVBZn

Ming Hua Yuan Tian Zi Art & Culture Group X
Shakespeare’s Wild Sisters Group

The Unnamed Island:
The Hagseed and the Wizard

2025.10.25 Sat. 14:30

2025.10.26 Sun. 14:30 »

Weiwuying Opera House

CENTER:o :ARTs
WEI WU YINEE
o . . . . BRS BxREM LAl
Duration is 180 minutes with a 20-minute intermission. R FTHE 1 National Performing Ars Center




Director's Note

The Taste of Home and Heritage Written by WANG Chia-ming

When working with the Ming Hwa Yuan Tian Zi Group, | often find myself wondering—
what does “home-style” really mean?

Whenever we rehearse in Chaozhou, | start watching the clock as evening approaches.
At 5:30 p.m. sharp, rehearsal ends, and dinner begins—a table full of home-cooked
dishes made by the troupe’s “mama.” But why is it that even though it's someone else's
home cooking, it never gets old? Dining at Michelin-starred restaurants may leave you
awestruck, but how many stars do you eat in a year? And how many of those places do

you actually return to?
So, what is "home-style” in the world of Taiwanese opera?

Drawing from this imagination of “home-style,” the script for this production went
through a process much like cooking together. In addition to the distinctive “knife work”
and “ingredients” contributed by Man-Nung and Bai-Bai, troupe leader A-Hsing became
almost a member of the creative team himself—blending the wild ideas of both the Tian
Zi Group's actors and the contemporary performers. Even the climactic final battle was an
idea from our music designer A-Hsien. It was as if we were all cooking and eating together,
talking over one another, improvising as we went. The playwrights only provided the raw
materials and the framework. Throughout the process, we enjoyed countless moments of
coincidence, revision, rejection, and reconstruction. The actors often had multiple versions
of the same scene in their hands. Of course, as opening night drew closer, the script
eventually had to be set.

“"Home-style” cooking isn't built on any grand culinary philosophy or sophisticated knife
technique—it's simply food made for family, sometimes carrying the weight of inheritance.
"Home-style” is bodily and intimate. Every family cultivates its own flavors and habits,
and without these habits, we lose the very foundation for comparison, understanding, and
emotional connection. “Home-style” rarely has a name; it doesn’t belong to any specific
place. It's just the food from your home, my home, and theirs. Does “home-style” have
anything to do with The Unnamed Island: the Hagseed and the Wizard? I'm not sure. | just
keep thinking—what does the “taste of home” mean for the theater?



General Director of Ming Hua Yuan Tian Zi Art & Culture Group's Note
The Nutrients and Vitality of Cross-Genre Collaboration Written by CHEN Chin-hsing

As a vital representative of Taiwan's traditional opera heritage, Ming Hwa Yuan has long
been a key brand in the local performing arts landscape. Within this family of troupes, the
Ming Hua Yuan Tian Zi Art & Culture Group has dedicated itself to developing a distinctive
identity and style. Over the past decade, Tian Zi Group has continually experimented and
evolved—producing new works every year that not only uphold the spirit of traditional
Taiwanese opera (gezaixi) but also boldly integrate elements of contemporary performing
arts. Through this, the troupe seeks to balance innovation and tradition, and to present
audiences with a new image of Ming Hua Yuan Tian Zi Art & Culture Group.

This cross-genre collaboration with Shakespeare’s Wild Sisters Group, The Unnamed
Island: the Hagseed and the Wizard, takes Shakespeare’s The Tempest as its point of
departure. Told from the perspective of spirits and monsters, the work explores how
humans and nature coexist and co-create, while envisioning the future of the island.
The greatest challenge in adapting the script lay in translating the original text into a
Taiwanese-language play that fits the context of gezaixi. The interplay and fusion between
spoken dialogue and sung lyrics became the creative core of the adaptation.

Following The Tide, The Lonely Toad, The Unnamed Island marks the second collaboration
between director WANG Chia-ming and the Tian Zi Group. Their established rapport made
the process more fluid and intuitive. In the early stages of development, WANG drew
inspiration from the “On-site theatrical coaching” tradition of outdoor gezaixi, first outlining
the story framework, then gradually enriching the narrative and characters through the
actors' improvisations in the rehearsal room. The result is @ moving tale that intertwines
humor and sorrow, kinship and romance, betrayal and forgiveness.



Language has always been the foundation of traditional opera, and in this production,
it becomes the key structural device of the play. Human characters speak in traditional
Taiwanese Opera prose; the spirits shift between Taiwanese, Mandarin, and English; while
the monsters express themselves through a free, unrestrained linguistic system—creating
a self-contained linguistic universe. Rather than feeling disjointed, this hybrid language
evokes a sense of both familiarity and strangeness, mirroring the plural and hybrid nature
of island culture itself.

For both the Tian Zi Group actors and the contemporary theater performers, freely
switching between these linguistic modes poses a significant challenge. Yet through
collaboration, we've discovered the power of contemporary theater—the immediacy and
energy of live improvisation—which shares surprising similarities with the spontaneous,
responsive style of traditional Taiwanese Opera. The main differences lie in movement
and vocalization. The inclusion of modern theater elements brings a sense of freshness
and offers new directions for gezaixi to grow. Through this partnership, gezaixi's hu-pia-a
(hybridized or cross-genre style) gains a new visual and performative dimension, evolving
into a renewed theatrical spirit.

By blending the performance techniques of traditional gezaixi with the aesthetics of
contemporary theater, we hope this collaboration injects raw vitality into the art form—
presenting a new contemporary aesthetic on stage. It is also my long-held wish that this
project becomes an opportunity for Tian Zi Group to reach an even higher artistic plateau.



Script Adaptation's Note
The Cartographer’s Freedom Written by CHOU Man-nung

An island has no name; a person is born without one.
Once names appear, so do identities, roles, and self-conscious desires—
and the story begins.

The "playwright” is also a role. In a project as unique as this one—combining Shakespeare,
Ming Hwa Yuan Tian Zi Art & Culture Group, Shakespeare's Wild Sisters Group, two
directors, and an ensemble of exceptionally skilled performers, dancers, and designers—
what kind of role should the playwright play?

Rather than quietly producing a world view, character arcs, storylines, and script revisions,
the playwright becomes a creator of frameworks—ones flexible enough to shift with
circumstance, personnel, and conditions; open enough to invite participation and dialogue.
The task is to deftly overturn inner logic when necessary, to orchestrate dramatic material
and stage resources in solving—or joining in the solving of—emerging problems. One
must dance with the ecosystem.

Although past experience has taught me to develop various strategies and working
methods for different projects, this time—facing the unfamiliar terrain of the Taiwanese
language and gezaixi (Taiwanese opera), along with a short and intensive rehearsal
schedule—I| found myself moving forward with both caution and self-reflection, acutely
aware of how much room there still is to grow.

| am deeply grateful to Bai-Bai and Director WANG Chia-ming for their openness and
honesty—their discussions are always a source of delight and stimulation. But my
greatest appreciation and admiration go to the members of the Tian Zi Group. Listening
to them speak, rehearse, and perform has been pure joy. The lines and scripts they carry
within their lives, the living theater they embody—these are what many playwrights and
directors dream of reaching.



The Unnamed Island: the Hagseed and the Wizard is set on an abandoned artificial resort
island,
where monsters are born from the remnants of what humans have discarded.

Here, humans, spirits, and half-spirits coexist, each inhabiting a different state of being.
Naturally, as the work developed, it began to touch on reflections of Taiwan's present and
its history. For me, The Unnamed Island is not a single narrative—it is a stage filled with
dense, living energy, resisting simplification or linear storytelling. Countless trajectories
collide and intertwine here, not to point toward a clear path or conclusion, but to create a
precious field that allows for continual eruption, resetting, and transformation. “Taiwan”
may be reborn and reinterpreted here again and again—real or imagined, human or
spectral, life in all its forms. This is a floating island that cannot be measured by longitude

or latitude.

At the end of Shakespeare's original The Tempest, Prospero asks the audience for their
applause and compassion, so that, stripped of his magic, he may leave the island and
regain his freedom. It is a conscious play between performance and reality—an ambiguous
boundary through which expressive freedom is revealed. And for us—for the performers,
the creators, and for you, the audience who have joined in charting this The Unnamed
Island and briefly drifted beyond your everyday coordinates— what is your freedom, or
the freedom you long for?



Taiwanese Script Adaptation's Note
Unnamed — Because the Answer Lies Within the Heart Written by HUNG Ching-Ting

This is my second collaboration with Director WANG Chia-ming. | first met him while
working on The Tide, The Lonely Toad (Chaosui Guchan) for Ming Hwa Yuan Tian Zi Art &
Culture Group. The director has a profound way of viewing theater—from the metaphysical
and philosophical dimensions of spirit to the practical techniques of stage realization. His
insights have been deeply inspiring. It is a true joy to work with an artist who respects
playwrights, and who feels both like a mentor and a friend.

As the Taiwanese-language playwright for The Unnamed Island: the Hagseed and the
Wizard, my main task was to transform the director’s story outline into Taiwanese dialogue,
and to write gezaixi (Taiwanese opera) lyrics for the sung sections. | also created all the
rhymed verses and occasionally added small touches drawn from my own understanding
of the characters. Once submitted, the draft would return to the director for revisions,
which | would then refine and develop further. After countless exchanges, the script finally
reached a version ready for rehearsal. This work embodies the SWSG's profound energy
in exploring the essence of theater, while also embracing the Tian Zi Group’s explosive
interpretive power in gezaixi. The result is a genuine and passionate fusion—one we offer
to the audience with our whole hearts.

Producing The Unnamed Island requires tremendous resources and effort. After this
revival, it may be the last time the work is performed, so everyone treasures it deeply and
gives their absolute best.



The beginning and the end of creation are moments of happiness; the process in between
is arduous. At the start, when the mind is full of grand images and bold ideas, there is a
rush of exhilaration. Then comes the painstaking work—shaping characters, searching for
the right words, controlling rhythm, and adjusting constantly through discussions with
the director and actors. Each step demands care and precision. Yet when the final script
is complete, the sense of fulfillment washes away all exhaustion and strengthens one’s
love and commitment to the art form. This, | believe, is the most enchanting part of being a
playwright. Even though this work was a collaborative creation, | poured all my affection
and sincerity into every word and detail.

As a creator, watching the characters suffer, struggle, and ultimately grow—each finding
their own way to live with understanding and compassion—is deeply moving. Forgiveness
and empathy, love and acceptance—these are the paths toward a human paradise. Why
is The Unnamed Island "unnamed”? Because the answer rests in each of our hearts and
needs no further explanation. May we all find our own most beautiful direction in life, and
the courage to move toward it—to harvest the fruits of happiness.



Cast Introduction
CHEN Chao-hsiang

Artistic Director and leading “xiaosheng” (male-role specialist) of the Ming Hwa Yuan Tian
Zi Art & Culture Group, CHEN Chao-hsiang was born into the renowned Ming Hwa Yuan
opera family. Immersed in the world of gezaixi (Taiwanese opera) since childhood, she
developed exceptional stage movement, a versatile vocal range, a natural acting style, and
a profound emotional bond with the art form.

In 1982, her sensitive portrayal of the indecisive character "KUAN Shan-Yueh” in Father
and Son Affection won her the Best Xiaosheng Award at the National Drama Competition,
marking her rise as one of the most prominent performers in the field. CHEN received the
14th Global Chinese Culture & Arts Heritage Award for Taiwanese Drama in 2007, and the
Kaohsiung Arts Award in 2022, in recognition of her lifelong dedication to preserving and
innovating traditional Taiwanese opera.

She often says, “Gezaixi is sacred; it's my destined calling.” True to that conviction, CHEN
continues to perform with passion and perseverance, determined to pass down her artistry
and stage wisdom to younger generations—sustaining the living spirit of Taiwanese opera
for years to come.

CHEN Li-chiao

CHEN Li-chiao, leading “wusheng” (martial male role) of the Ming Hwa Yuan Tian Zi Art
& Culture Group, is a protégé of the renowned “theatre genius” CHEN Sheng-fa. Born
into a family of opera performers and nurtured under the influence of her grandfather
CHEN Ming-chi, she has graced countless stages, with over a thousand performances to
her name. Her commanding martial artistry and emotional depth allow her to captivate
audiences, whether performing precise, vigorous combat sequences or delivering delicate,
heartfelt portrayals.

As a rare all-round performer, CHEN masterfully embodies a wide range of roles—
from gallant young scholars to romantic xiaosheng and dignified laosheng characters.
Particularly acclaimed for her portrayals of morally complex figures who straddle good
and evil, her nuanced expressions and layered performances reveal the multifaceted
depths of human nature, leaving audiences both fascinated and moved.



CHEN Chin-hsing

CHEN Chin-hsing, leader and principal “chou” (comic role) of the Ming Hwa Yuan Tian Zi Art
& Culture Group, was born into a family of opera performers and grew up immersed in the
world of traditional theatre. His lifelong passion for gezaixi (Taiwanese opera) and tireless
dedication have led him to perform in over a thousand productions, demonstrating both
technical mastery and emotional precision.

A keen observer and devoted learner, CHEN absorbs the craft of veteran actors and
transforms it into a performance style uniquely his own—uvivid, agile, and deeply
human. Beyond performance, he also takes great interest in scriptwriting and creative
development, establishing himself as a rare all-round talent in the world of Taiwanese
opera. Gifted in engaging audiences with his humor, charisma, and dynamic stage
presence, CHEN is often regarded as the troupe'’s irreplaceable soul. In 2004, he was
honored with the Outstanding Young Performer Award at the Cross-Strait Taiwanese
Opera Arts Festival, marking a significant milestone in his artistic journey.

SUN Shih-wen

SUN Shih-wen, the leading “dan” (female role) of the Ming Hwa Yuan Tian Zi Art & Culture
Group, was born into a theatrical family and began her training under her father, SUN
Jung-hui (SUN Jung-chi), director of Yi-Shin Taiwanese Opera Troupe. She further refined
her artistry under the mentorship of renowned teachers LIN Chi-tzu of Ho-Luo Taiwanese
Opera Troupe and YANG Lien-ying of the National Taiwan College of Performing Arts,
mastering a full range of movement and vocal techniques with a solid foundation.

Gifted with versatility, SUN excels across diverse roles—whether sheng (male), dan
(female), lao (elderly), or xiao (young)—her performances are marked by clarity, grace,
and striking presence. Her bright, resonant voice and elegant stage appearance make her
a rare all-around performer. In 2000, she won the Best Supporting Actress Award at the
Taipei Opera Competition for her role in The Legend of the Assassin — The Yu Chang Sword,
earning high praise from critics and scholars. In 2004, she received the Outstanding Young
Performer Award at the Cross-Strait Taiwanese Opera Arts Festival, further affirming her
status as one of the most talented and radiant figures of her generation.



WU Yi-hsuan

WU Yi-hsuan is one of the promising young performers cultivated by Ming Hwa Yuan
Tian Zi Art & Culture Group. Growing up touring with the troupe, she has honed a strong
foundation in both technique and stagecraft through years of immersion in performance
life. Versatile and expressive, WU effortlessly transforms between a range of roles—
from gentle scholars and flirtatious ruffians to comedic clowns and fiery antiheroines—
displaying exceptional adaptability and charisma. Her recent performances in major
productions have been widely praised by audiences for their precision, depth, and
emotional resonance.

WU is also an active participant in innovative and cross-genre projects. She has taken
part in Kaohsiung City's “Youth Taiwanese Opera Training Program” for three consecutive
years, starring as “LONG Tian-you" in Spirit World Youth Detective Agency. Her repertoire
extends to site-specific and experimental theatre, including Seeing the City, Maritime Glow,
1624, Chi-Chiao Musical Theatre's Roseman: The Rose Hero, Po You Troupe's Doctor’s
Hall of Flowing Words and Fragrant Blossoms of the Night, and House Peace’s Escher.
Through such diverse explorations, WU continues to expand the expressive boundaries of

traditional Taiwanese opera.

CHEN Ching-wei

Having devoted himself to the study of Taiwanese opera since a young age, CHEN Ching-
wei is not a conservatory-trained performer but has developed deep mastery through
passion and dedication. His skills encompass acting, physical movement, and script
interpretation, with insightful understanding of both traditional plays and newly written
works—reflecting the innovative spirit of a new generation.

Specializing in “laosheng” (older male) and “chou” (comic) roles, he has gained acclaim for
his commanding performances. His recent portrayal of Judge BAO (BAO Gong) particularly
impressed audiences and critics alike, establishing him as one of the most promising and
powerful young performers in traditional theater.



LI Pei-ying

A sheng (male role) performer in Taiwanese opera, LI Pei-ying has dedicated herself to the
study and performance of Taiwanese opera since her university years. She has starred
in Unparalleled in the world, Metamorphosis, YANG Balang Visits His Mother, Venetian
Twins, Taiwanese Opera Thriller-Murder in the Blizzard Night Inn, ZHOU Ren and His Sworn
Brother’s Wife, ZHONG Wu-yen, Four Tales of the Martial World, and My Wife... She is a
Snake, all by Formosa-Zephyr Opera Troupe.

She has also performed with Chi-Chiao Musical Theatre in productions such as The
Swordsman QIN Shao-you, Kurama Tengu, | Might Not Be Able to Enlighten You, and Golden
Orchid Bonds x Whao's The Boss, as well as with Half Quarter Theater in Peach Blossom Rain
and Who's In The Painting.

Jin WU

Born in Chiayi, Jin WU graduated from the Department of Theatre Arts (Acting Division)
at the Taipei National University of the Arts. She is an actor, singer, and independent
performing artist, as well as a member of the theatre collective House Peace. Her
work spans theatre, music, and film. She has appeared in numerous stage and screen
productions. In 2020, she starred in the PTS Student Drama Somewhere Out There, which
earned her a nomination for Best Newcomer at the 55th Golden Bell Awards. In 2023, she
received the Special Award of the Guling Street Avant-Garde Theatre.

WU was selected as a resident artist for the National Theater & Concert Hall Gap Year
Program (2020), where she began creating original songs. Her track Tau-tin won Second
Prize in the Taiwanese Language category at the 2021 Taiwan Original Popular Music
Awards, and her music video Ham-bin won Silver Prize at the Ministry of Culture’'s Online
Creative Performance Awards the same year. Her 2024 debut EP The Unseen features
the song Ripples in Chest, which received the Jury Recommendation Award at the 2nd
StreetVoice Trend Awards.



LAl Wen-chun

Born in Longtian Village, Luye Township, Taitung, LAl Wen-chun is the eldest daughter
of the LAl family and the founder of Myan Myan Studio. She is a performer, acting coach,
educator, and healing practitioner. A graduate of the Graduate Institute of Theatre Arts
(Acting Division) at the Taipei National University of the Arts, she possesses extensive
experience across a wide range of theatrical collaborations.

Her work includes performances with Shakespeare’s Wild Sisters Group, Studio M, Against
Again Troupe, Approaching Theatre, Gang Wave, Godot Theatre Company, AMcreative,
Living Interface, Black Eyes Cross-disciplinary Troupe, Asia Theatre Ensemble, Tainaner
Ensemble, Tianzuo Theatre Company, Creative Society, Compagnie A.M.E. (France), Dream
Theatre (Macau), and Edward Lam Dance Theatre (Hong Kong), among others.

Fa

Fa is one of the founding members of Shakespeare's Wild Sisters Group. The Unnamed
Island: the Hagseed and the Wizard marks his 98th theatre production.

WANG Chao-yang

Born in Changhua, WANG Chao-yang is a freelance actor and a graduate of the
Department of Drama, Chinese Culture University. He enjoys cooking, reading, and the
feeling of moving forward. If not performing, he imagines himself leaving Taipei to open
a small eatery. His recent stage roles include a robot, thief, White Terror victim, husband,
swimmer, father, Taiwanese soldier in the Japanese army, college student, Indonesian
laborer, ghost, and landlady.

More information can be found on his personal website: https:/chaoyang1030.wordpress.
com/



Kurt HSIAO

Kurt HSIAO holds a Master’s degree in Acting from the Graduate Institute of Theatre
Arts at the Taipei National University of the Arts. He is currently the Creative Director of
HaoxHsiao Troupe. His theatre credits include: HaoxHsiao Troupe— HaoxHsiaoTroupe
Tales of Success: the Return of a Prodigal Son The Musical, 7 Days Behind The Scenes, Hero
No More, and Angry Nerds; The Party Theatre Group — Cinderfella; Liangtang Creative —
Shamlet; Approaching Theatre — Ghost Dinner; Shakespeare's Wild Sisters Group — Das
Land des Lachelns, One Hundred Years of Solitude, Am Kénigsweg, SMAPxSMAP; Creative
Society — #.

Daniel WANG

Daniel WANG gained his Master’s degree from the Graduate Institute of Drama And
Theatre at National Taiwan University and was a former resident artist of National
Taichung Theater (2017-2018). He currently works as a theater actor, playwright, and
director, and is the co-artistic director of M.O.V.E. Theatre. His diversified productions depict
cultural phenomena of contemporary Taiwan with concerns of modernity, humanity,
and social changes. His plays are widely invited to perform to China, Macao, Hong Kong,
France, Spain, South Korea, Singapore, Malaysia, Thailand, and New York. He is also the
author of The Moment: The Play Collection of WANG Ching-Tun.

CHANG Ya-yuan

Born in Changhua, member of Les Petites Choses Production. She holds an MFA in
Dance Performance from the Taipei National University of the Arts. Since 2014, she has
collaborated as a performer, creator, and movement designer with independent artists and
companies across various disciplines both in Taiwan and abroad. In 2018 and 2019, she
represented Taiwan as a performer in the Asia Dance Community Program — HereThere
in Gwangju and Seoul, South Korea. In 2023, her work A Corner was selected for the 15th
Young Star New Vision program by the National Culture and Arts Foundation. Her latest
performance piece The Glance Beyond (2025) has been nominated for the 24th Taishin
Arts Award. In recent years, she continues to dedicate herself to body-based teaching,
movement design, and curatorial projects as both performer and creator.



SHEN Le

Taiwanese performer and member of Les Petites Choses Production. SHEN first
encountered street dance and performance in college, motivated by a desire to prove
that “fat people can dance too.” In 2015, he entered the world of theater through LIN Su-
lien's Edge People Project: The Amateur Life, part of the Ministry of Culture's Young Artist
program. In 2016, he performed as a dancer in BOUT by CHANG Chien-hao, an award-
winning piece at Danse Elargie in France. In 2018, he appeared in LI Ming-che’s You Them
Us in Hong Kong and Beijing. His acting credits include Caged Time (Shakespeare’s Wild
Sisters Group, 2017), R & J and Others (National Taichung Theater’s Seeing the Giant
project, 2023), MORE MORE Paradise by choreographer LIN Su-lien (2024), and A Fish
Walking (Taipei Performing Arts Center, 2025). In recent years, in addition to performing,
SHEN has also been actively involved in event planning and production management.

CHEN Yi-ju

Born in Miaoli, CHEN Yi-ju is a member of Les Petites Choses Production. Trained in
Chinese dance, she later shifted her focus to contemporary dance while continuing
to explore various other styles, striving to develop a versatile range of expression.
She has collaborated with numerous artists, including YANG Nai-hsuan, LIN Su-lien,
TSAI Po-cheng, HUANG Huai-te, YU Chin-wen, and CHANG Chien-kuei. In 2019, she
received a scholarship from the Ching-Lin Foundation (USA). In 2021, she performed in
choreographer YANG Nai-hsuan’s FIGHTERS, presented online as part of the Edinburgh
Festival Fringe. From the winter of 2023 through the spring of 2024, she toured France
and Switzerland with Alice by choreographer TSAI Po-cheng (B.Dance). In 2025, she will
appear in au siau-lidn - Worn Yet Unfolding by YANG Nai-hsuan at the New Ideas Series of
the National Theater and Concert Hall, and in December 2025, she will join LIN Su-lien’s
MORE MORE Paradise on tour in India.



KUO Chueh-kai

Born in Chiayi, KUO Chueh-kai is the co-founder of “Nonly Body". He once completed a
ten-day Vipassana meditation retreat—sitting for twelve hours a day until his legs went
numb—and also spent twelve days circumnavigating Taiwan, camping in the wild and
confronting the fear of death amidst mountains, forests, and the sea. From 2018 to 2024,
he was a member of Hung Dance, touring extensively across Europe, America, and Asia.
During this time, he created his solo piece Tame, which won the Audience Choice Award at
the MASDANZA Festival. His personal creations and performance style blend elements
of contemporary dance, martial arts, and circus, often in collaboration with visual and
multimedia artists. In 2024, his work Puah-pue—Divination Blocks, created for Chiayi New
Dance Series, was nominated for the 23rd Taishin Arts Award (2nd Quarter). The piece has
since been performed in Hong Kong, Japan, and Korea, receiving wide acclaim.

HSU Li-en

Born in Kaohsiung, HSU Li-en is the co-founder of "Nonly Body" and an active promoter
of the Gaga movement language in Taiwan. A naturally energetic mover since childhood,
HSU enjoys exploring acrobatics and floor work, integrating these dynamics into his dance
practice. From 2020 to 2024, he was a professional dancer with the Batsheva Dance
Company in Israel, collaborating with choreographers such as Ohad NAHARIN, Sharon
EYEL, Bobbi Jene SMITH, and Or SCHRAIBER. After leaving the company, he became a
certified Gaga instructor. Between 2024 and 2025, HSU has performed in KUO Chueh-kai's
works Puah-pue—Divination Blocks, Civilized Taming, and Untold Promises, and appeared
as a dancer in YANG Nai-hsuan's au siau-lidn - Worn Yet Unfolding (National Theater &
Concert Hall's New Ideas Series) and LAl Hung-chung’s Peter Pan.

CHEN Yu-chi

Born in Changhua, CHEN Yu-chi is the co-founder of “Nonly Body”. He continues to explore
and promote dynamic meditation as a core of his movement practice. In 2025, he performs
in KUO Chueh-kai’'s Puah-pue—Divination Blocks and YANG Nai-hsuan's au siau-lidn -
Worn Yet Unfolding. From 2019 to 2024, he was a professional dancer with MIR Dance
Company at the Gelsenkirchen City Theater in Germany, collaborating with international
choreographers such as Giuseppe SPOTA, Fernando MELO, and Marcos MORAU. During
that period, his solo work The Piece in Your Seat was selected for the 2022 SWEAT Hong
Kong Dance Festival dance film screening. In 2024, upon returning to Taiwan, he was invited
to create Echoes of back and forth for the International Young Choreographers Project.



Artists Introduction
Director & Script Adaptation | WANG Chia-ming

WANG Chia-ming is currently the head of Shakespeare's Wild Sisters Group. His creative
works feature complicated forms and the integration of experiment and popularity.
Through the special designs of performing forms, he works with performers to jointly
explore, embrace and deliberate on the possibilities of theater. In 2018, his Café Lumiéere
was invited by the Festival Tokyo, and in 2019, his work Dear Life was invited by the
Festival d'automne a Paris, the first Taiwanese contemporary theater work presented in
the festival. In 2025, his co-production The Bathhouse of Honest Desires with Japan’s Niwa
Gekidan Penino has been invited to tour three cites in Japan.

Script Adaptation | CHOU Man-nung

Graduate of National Taiwan University's Department of History and the Playwriting
Program of the School of Theatre Arts at Taipei National University of the Arts (TNUA).
CHOU is a playwright, director, writer, and interdisciplinary artist. She was a resident
artist at Taipei Artist Village (2016, Interdisciplinary Category), a recipient of the Cloud
Gate Wanderer Project (2019), and an artist-in-residence at the National Taichung Theater
(2021-2022). She is currently an artist-in-residence at Cité Internationale des Arts in
Paris (2025). Her poetry received Honorable Mention at the 10th Taipei Literature Awards.
Her published works include the play collection Fever 103° (Women's Bookstore) and the
individual play Horror Vacui. Her plays have twice been presented at the Festival d’Avignon
and have been invited to multiple festivals across Europe. Her work HSU Yen-ling X Sylvia
PLATH (originally titled Fever 103°), produced by Shakespeare’s Wild Sisters Group, was
nominated for the 9th Taishin Arts Award for Performing Arts. In 2022, her co-written work
The Unnamed Island: the Hagseed and the Wizard was nominated for Best Playwright at
the 34th Golden Melody Awards for Traditional Arts and Music and received the Jury's
Special Award.



Taiwanese Script Adaptation | HUNG Jing-ting

Ph.D. in Chinese Literature from National Kaohsiung Normal University, M.A. in Chinese
from National Sun Yat-sen University, and B.A. in Chinese from National Chengchi
University. A university lecturer, playwright for Taiwanese opera and glove puppetry,
and lyricist. She has given dozens of lectures on traditional opera and received two
Merit Awards for Traditional Opera Script from the Ministry of Education’s Literary and
Artistic Creation Awards. In 2023, she was nominated for the Golden Melody Awards for
Traditional Arts and Music for Best Playwright. Her notable works include The Legend
of Avars, Immortal, Loyal Blood Runs Forver Red YUAN Chonghuan, The Unnamed Island:
the Hagseed and the Wizard, and The Tide, The Lonely Toad (Ming Hwa Yuan Tian Zi Art &
Culture Group); The Fragrance of Flowers in the Dark Night (PoYouTroupe); The Wind and
Sand on the Pipa (Lan-Chu Opera Troupe); The Sealed Tales of the Han Dynasty (Chao-Hsiang
Taiwanese Opera Troupe); and The Legend of the Six Heroes (Golden Light Glove Puppetry).

Narrative Space | HUANG I-ju

HUANG I-ju holds a Master’s degree in Narrative Environments from Central Saint
Martins College of Art and Design, London. He also studied Opera Design at DAMU in
Prague and Visual Media at HGKZ in Zurich. He is currently the director of Big Bright
Room Co. His work spans theater, film art direction, advertising design, and commercial
and exhibition spaces. Over the years, he has collaborated with numerous artistic and
cultural institutions, including Shakespeare’s Wild Sisters Group, Century Contemporary
Dance Company, Jimmy S.P.A, Eslite Bookstore, National Performing Arts Center (NTCH),
and Hunan TV, as well as international brands such as LG, Mercedes-Benz, Citigroup,
Singleton, Johnnie Walker, Boucheron, and Louis Vuitton. His visual and performance
art collaborations have been recognized repeatedly by the Taishin Arts Award, receiving
nominations from its inaugural year and winning awards in 2007, 2008, 2010, and 2011.



Set Design | CHEN Liang-ju

A graduate of the Department of Theatrical Design, Taipei National University of the Arts,
she is currently a freelance artist specializing in stage and spatial design as well as scenic
painting. Her theater design credits include: The Rest by Jung’s Theatre, Got Me Looking So
Crazy Right Now from the Next Experimental Project, The Miracles of the Namiya General
Store, Have You Eaten Yet?, and Welcome to the Time Café by Godot Theatre Company;
Across The Universe by King Kong Wave; The seagull, and their stories by Taipei Seagull
Theatre; Summer Is Beautiful by Left Handed Theatre; and The Stronger: Madame X's
Monologue 2017 WSD Scenofest.

Costume Design | LIN Heng-cheng

MFA in Theatre Costume Design, University of Southern California (USC); BFA in Theatre
Costume Design, Department of Theatrical Design, Taipei National University of the Arts
(TNUA). LIN is currently a full-time Professor and Dean of the College of Culture and
Creativity at Shih Chien University, Kaohsiung Campus, and a board member of the Taiwan
Association of Theatre Technology (TATT).

Honors: Recipient of the Outstanding Alumni Award from TNUA (2022), Gold Award in
Costume Design at the World Stage Design (WSD) 2009, Bronze Award in Costume Design
at WSD 2022, Platinum Award for Costume Design at the 2025 French Design Awards for
The Unnamed Island, and Gold Award at the 2024 MUSE Design Awards.

LIN’s works have been featured in the World Stage Design Yearbook published by OISTAT
(International Organisation of Scenographers, Theatre Architects and Technicians), and
have been exhibited multiple times at the Prague Quadrennial of Performance Design and
Space (PQ03, PQO7, PQ23). He was also a recipient of the Outstanding Talent Retention
Award from Taiwan's Ministry of Education (2012-2015).



Lighting Design | WANG Tien-hung

A graduate of Tunghai University with a degree in Industrial Engineering, WANG Tien-Hung
has been engaged in lighting and visual design since 2000, collaborating with numerous
performing arts groups across Taiwan. His lighting designs have received multiple Taishin
Arts Award recognitions. Award-winning works include Once, Upon Hearing the Skin Tone
and TSEN » o by Shakespeare’'s Wild Sisters Group; Peach Blossom Rain by Half Quater
Theatre; The Rite of Spring by Century Contemporary Dance Company; and ZHU Wen
Elopes with the Ghost by Gang-a Tsui Theatre. Over the years, WANG has created lighting
designs for more than a hundred productions across diverse theatrical forms.

Video Design | Mel HSIEH

Mel HSIEH is an Experimental Filmmaker & Visual Artist. He graduated from London
Central Saint Martins 09' (BA Graphic Design majoring Moving Image) & New York School
of Visual Arts 15' (MFA Computer Art). His films have won numerous of international
awards and exhibited at LA Frieze Art, Scope Art Miami, Paris Asia Now Art Fair, Athens
Digital Arts Festival, Taipei Contemporary Art Centre, Red Dot, D&AD, London Fashion
Film Festival, Brooklyn Film Festival, NY Video Art & Experimental Film Festival, etc. He
explores animation as multiplication of art forms and its concepts in contemporary art
practice.

Video Design | TSENG Zhi-yun

TSENG Zhi-yun is a visual collagist based in Taiwan who uses existing reality as raw
material with conscious collection and unconscious automatic writing. Through a variety of
media, he cuts, pastes, reassembles, deconstructs, and synthesizes, constantly changing
positions, dismantling the world, and constructing the self. As the creator of his own
universe, he resonates deeply with the spiritual colors of religion and mysticism. Forms
an autogenous deity, creating strong visual tension with a surreal twist, emphasizing form
and metaphysical connections.

“Collage stays closely in tune with the times; its medium is time itself. Time turns into
space — | am the vessel of space, the montage of time.”



Music Design | Blaire KO

Blaire KO is a Taiwanese musician who has won a Golden Melody Award for Best Hakka
Album, a Golden Bell Award for Best Sound Effects, a Golden Indie Music Award for Best
Hip-Hop Album, and a Diapason d'Or Award. He has also been nominated numerous
awards. His musical work ranges from classical to experimental. He has contributed to
concerts, television, movies, stage plays, Beijing Opera, Kunqu Opera, Taiwanese opera,
and puppet shows. Blaire KO continues to develop and experiment today. In recent years,
he has devoted himself to the collection and reproduction of Taiwanese traditional music
sung in Taiwan's many languages, Eastern rituals, and operas.

Music Design | WU Yo-hsien

WU Yo-hsien is a fourth-generation wenchang (melody section) musician rigorously
trained by the Ming Hwa Yuan Tian Zi Art & Culture Group. Growing up in a Taiwanese
opera family, he was deeply immersed in the art from an early age. He began his musical
training under Master CHU Wei-chia, studying the gin and later apprenticing with several
senior musicians to refine his craft. WU has participated in over a thousand performances,
including troupe productions, folk opera shows, and school tours, and currently serves
as the leader of the troupe’s melody section. In 2023, WU was nominated for “Best Music
Design” at the 34th Golden Melody Awards for Traditional Arts and Music for his work on
The Unnamed Island: the Hagseed and the Wizard.

Traditional Instrument Arrangement and Orchestration | KUO Jean-yu

Master’s degree in Arts from Fo Guang University. KUO is a music designer, orchestrator,
and yanggqin (dulcimer) musician specializing in Taiwanese Opera. She has collaborated
with numerous major troupes, including HSU Ya-fen Taiwanese Opera Troupe, Ming Hwa
Yuan Tian Zi Art & Culture Group, Shin Trun Taiwanese Opera Troupe, SUN Hope Taiwanese
Opera Troupe, and CHENG Ming-Long Opera Troupe. Her credits include music design
for large-scale productions such as Seeing the City, Maritime Glow, and 1624. In 2021, she
received the 32nd Golden Melody Award for Traditional Arts and Music for “Best Music
Design” with WANG Zhao Jun.



Choreography | YANG Nai-hsuan

Born in Taipei, YANG Nai-hsuan is the Artistic Director of Les Petites Choses Production.
Her recent major works and performances include Birthday Wish, but Who Cares? (2025
Spring Riot, Cloud Gate Theater) and au sidu-lidn - Worn Yet Unfolding (2025 New |deas
Series, National Theater & Concert Hall). In 2024, she led her company to perform Little
Island, Big Feast at the Paris Cultural Olympiad and Théatre National de Chaillot. From
2021 to 2023, she was an artist-in-residence at both Cité Internationale des Arts (Paris)
and the National Taichung Theater (Taiwan). As a performer, she appeared in Shakespeare's
Wild Sisters Group's Dear Life, touring in Taiwan, France, and Germany. YANG and her team
have collaborated with artists from diverse disciplines, including French choreographer
Bintou DEMBELE for G.R.0.0.V.E (Taiwan International Festival of Arts), singer WU Qing-
feng’s concert Memo of Space, rapper E.SO’s music video She Ain't Watchin', director Daniel
WANG's What Can | Do About It?, fashion designer CHUANG Che-wei's Symptom of the
Universe, and the Berlin-based fashion label #DAMUR at 2024 Fashion Week.

Puppetry Design | SHIH Pei-yu

In 2004, SHIH Pei-Yu founded Flying Group Theater, where she currently serves as
General Director and Artistic Director. Her works explore the interplay between space,
objects, and puppetry, with a distinctive strength in light and shadow design. Shih’s
productions have been featured in the Eslite Theatre Festival, Crown Arts Festival,
National Theater & Concert Hall New Idea Festival, and the Festival Mondial des Théatres
de Marionnettes in France. Her work has also been nominated for the Taishin Arts Award.



Martial Arts Coach | LIN Hsin-i

A graduate of the Department of Taiwanese Opera, National Taiwan College of Performing
Arts (Class of 2017). Currently a Taiwanese opera performer, she also works as a
movement and dance choreographer as well as an administrative staff. She has performed
and taught at the International School of Beijing Shunyi, and participated in the touring
production of Chiho the Tiger — The Stage Show in China in 2019. Her recent credits include
serving as Action Director for Ming Hwa Yuan Star Taiwanese Opera Troupe's 2024 Taiwan
Lantern Festival Closing Ceremony, Assistant Director and Choreographer for The Invincible
God-Hero, and Choreographer for Palace Schemes of the Prince, WANG Yueying Thrashes
CHENG Yaagjin, and The Wujiang Regret. With Ming Hwa Yuan Tian Zi Art and Culture Group,
she has served as Movement Coach for The Mesasanger from Hell and Legend of the Heroic
Cat, Action Designer for the 2024 All-Star Sports Day Opening Ceremony, and Executive
Producer for The Legend of Avars and Breaking the Realms of the Green Satchel.

Hair Design | YANG Yu-jen

Assistant Professor, Department of Fashion Design, Shih Chien University. Represented
Taiwan at the 39th WorldSkills Competition and has served as Deputy Chief Judge in
the Hairdressing category for the National Skills Competition. From 2007 to 2025, he
has worked on hair design and execution for numerous international opera and theater
productions, including the Weiwuying flagship operas Manon Lescaut and Norma;
Deutsche Oper am Rhein’s Turandot (Weiwuying version); English National Opera'’s
War Requiem (Weiwuying version); as well as Don’t Cry, Dancing Girls the Musical, Reed
Unbroken, Night Walk, Legislator of the Starry Sky, April Rain, The Neighboring Families,
The Unbearable Rain, Carmen, The Temple of Lanruo, The Importance of Being Earnest,
The Classic of Mountains and Seas, Die Walkire, The Magic Flute, Don Giovanni, Quest and
Amnesia, The Seagull, and the NSO New Year’s Concert, among others.

Soundstage Design | Iggy HUNG

Master of Fine Arts in Theater Design (Sound Design Major), Boston University, USA. His
creative practice spans theater, dance, film, and exhibition. During his time in the U.S., he
served as the resident sound designer at the Stella Adler Studio of Acting in New York,
which sponsored him to obtain the O-1visa for individuals with extraordinary ability in the
arts. His other collaborations include Off-Broadway and regional companies such as The
Public Theater, Atlantic Theater Company, Westside Theatre, and the Tony Award-winning
Huntington Theatre Company.



Team Introduction
Ming Hua Yuan Tian Zi Art & Culture Group

Inheriting Taiwanese operatic traditions from the famed opera troupe, Ming Hua Yuan
Tian Zi Art & Culture Group was founded in 1983 by CHEN Sheng-dian, second son of
Ming Hua Yuan's founder, CHEN Ming-ji. The troupe was invited to perform across Taiwan
and established its official name in 2002. In over 36 years of performing, the troupe has
not only preserved Taiwanese opera'’s outdoor theater, but also adopted concepts from
contemporary theater to reinvent traditional opera.

In recent years, under the leadership of CHEN Chao-hsiang, winner of the 14th Global
Chinese Culture & Arts Award in the Taiwanese Theater category, and troupe leader CHEN
Chin-shing, the troupe has often been fully booked for outdoor showings in Taiwan and
frequently invited to perform in Singapore. It has been recognized by the Ministry of
Culture, National Culture and Arts Foundation and local governments and invited to give
large-scale performances, garnering positive reviews.

The Tian Zi Group remains true to its original mission, continuing to carry the responsibility
of preserving and passing on the cultural treasure of Taiwanese opera (Gezaixi). In
the future, the troupe will keep promoting community performances to help younger
generations appreciate the artistic depth and vitality of this traditional art form. At the
same time, it will actively create new adaptations, pursue refined theatrical productions,
and engage in cross-disciplinary collaborations to inspire dialogue between traditional
opera and contemporary art — paving the way for a new chapter in the evolution of
Taiwanese opera in the modern era.



Shakespeare’s Wild Sisters Group

Founded in the summer of 1995, Shakespeare's Wild Sisters Group owes its name to the
fictional character in Virginia WOOLF's novel A Room of One’s Own, meaning to liberate
women's talents from the oppression of patriarchy. Limiting itself to no specific issues or
conventional aesthetics, SWSG takes materials from all arts inspiring to create original
theatrical works. Having been to Hong Kong, Macau, Beijing, Shanghai, Busan, Tokyo,
Berlin, Singapore, Kobe, Paris, and New York, SWSG has been invited by various cities and
countries to perform, and takes an important role in international city culture and artistic
exchange for many years.

The SWGS has now issued over eighty theatrical works to date. Zodiac, written and
directed by WANG Chia-ming, was selected Top 10 in the 1st Taishin Performing Arts
Awards. The 2007 production Tsen » ¢ received a Top 10 Performing Arts nomination
and Special Jury Award in the 6th Taishin Arts Awards. In 2008, Baboo's directed
work HSU Yen-ling x Sylvia PLATH and WANG Chia-ming’s directed work Listen to Me,
Please~ were both nominated Top 10 in the 7th Taishin Performing Arts Awards, the
former presented again in Avignon Off Festival, France in 2009. Director WANG Chia-
ming’s Once, upon Hearing the Skin Tone received first prize in the 8th Taishin Performing
Arts Award. In 2019, WANG Chia-ming's directed work Re: Dear Life, invited by Festival
d'’Automne a Paris, was the first Taiwanese contemporary theater production presented
by the well-known festival.



Cast and Production Team

Production | Ming Hua Yuan Tian Zi Art & Culture Group, Shakespeare’s Wild Sisters Group

Director | WANG Chia-ming

Original Play | William SHAKESPEARE

Script Adaptation | CHOU Man-nung, WANG Chia-ming
Taiwanese Script Adaptation | HUNG Jing-ting

Tian Zi Group Performer | CHEN Chao-hsiang, CHEN Li-chiao, SUN Shih-wen, CHEN Chin-
hsing, CHEN Ching-wei, WU Yi-hsuan

SWSG Performer | Fa, Daniel WANG, WANG Chao-yang, Jin WU, LAl Wen-chun, Kurt
HSIAO

Special Guest Performer | LI Pei-ying, Les Petites Choses Production

Les Petites Choses Production Performer | SHEN Le, HSU Li-en, CHANG Ya-yuan, KUO
Chueh-kai, CHEN Yu-chi, CHEN Yi-ju

Walk-on | Li An-chieh, Wu Shao-teng, CHEN Ting-yi, LAl Wan-ju, LAl Wan-lin, HSIEH I-fan
Musician | WU Yo-hsien, KOU Jean-yu, WANG I-ping, CHIANG Chein-hsing, CHEN Sheng-
hsuan, HUANG Po-yu, LO Chang-chin

Narrative Space | HUANG I-ju

Set Design | CHEN Liang-ju, GAO Yun-ju,
Costume Design | LIN Heng-cheng

Lighting Design | WANG Tien-hung

Video Design | Mel HSIEH, TSENG Zhi-yun
Music Design | Blaire KO, WU Yo-hsien
Traditional Instrument Arrangement and Orchestration | KOU Jean-yu
Choreography | YANG Nai-hsuan

Puppetry Design | SHIH Pei-yu

Martial Arts Coach | LIN Hsin-i, PENG Wei-chun
Hair Design | YANG Yu-jen

Soundstage Design | Iggy HUNG



Stage Manager | LIN Dai-jung

Assistant to Stage Manager | HUANG Shih-ping

Technical Director | LEE Po-han

Stage Technician | LEE Hung-chan, LIN Xin-xuan, LIN Che-wei, HUNG Hao-yuan, HSU
Hung-cheng, LU Kuan-ling

Master Electrician | LIU Chih-chen

Lighting System Programmer | YEH Hsiu-pin

Lighting Technician | LIN Yu-i, CHIU Zhih-hsin, CHANG Wen-hsin, CHEN Yun-wen, HSIAO
Feng-ming

Video Technician | HSIAO Ju-chun

Public Address System | CHEN To-fu

Sound Technician | LIEN Hao-wei, CHEN Huang-tai, YANG Yu-chen, CHI Pao-chin

Puppetry Production | OU Chia-jui, HSU Nai-hsing

Puppetry Costume Design | LIN Pei-chun

Wardrobe | LIN Yu-ling, CHIU Yi-hui, YUAN Cai-xuan

Stylist | LIN Chia-hao, NI Ting-yun, HSU Chia-hsuan, CHEN Yung-wei, YANG Yu-jen, CHENG
I-chin

Makeup | CHEN Ying-chieh, TSENG Chun-feng, WEN Ting-yu, KUO Hung-chi

Production Consultant | Yukio NITTA

Executive Producer | LU Lin, Hank LIN, YANG Po-yen

Tian Zi Group Administration | TSAI Meng-shan, LIN Hsin-i
SWSG Administration | CHAO Hsia-hsien

Key Visual Design | CHOU Yu-wei
Key Visual Photography | Manbo KEY
Photography | Etang CHEN, Kris KANG

Organizer | National Kaohsiung Center for the Arts (Weiwuying), Ming Hua Yuan Tian Zi Art
& Culture Group, Shakespeare’s Wild Sisters Group

Co-organizer Bureau of Cultural Affairs, Kaohsiung City Government, Taiwan BangZi Opera
Company, Department of Taiwanese Opera, National Taiwan College of Performing Arts

This production was commissioned by the National Center for Traditional Arts in 2022.
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